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Meet the People
Behind the Scenes!
E
very day, in living rooms around the globe, kids dance, sing, and
act—imitating the stars who are their heroes, and hoping that
someday they will be in the spotlight.
The lucky few who make it enter the arena by the stage door …
surrounded by screaming fans, paparazzi, and burly bodyguards. After
all, the performer is the reason millions of fans are sitting on the edge
of their seats, or watching on television.
But there are hundreds of people who have helped make the next
few hours—showtime—worth seeing and remembering. If those people
don’t work just as hard and do their jobs just as well as the performer
onstage, the show won’t be a success.
This book is about those people, and all the possibilities that exist
in the very complex world of show business.
You’ll meet a truck driver who counts rock’s biggest stars as his
personal friends. You’ll meet a former doctor who uses her knowledge
of the human body to help good singers become true artists. You’ll
meet people who blow things up, cut things up, and motivate artists so
they can dance and sing for an entire two-hour show.
Many took unexpected paths to their jobs, but they all have one
thing in common. They love what they do. Maybe you would, too!

*
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C horeographer
Your job? To design dance routines for live theater and
big-budget movies, music videos, and television dance
shows. Make the moves and the music match perfectly.

If an actor or musician is doing anything
more complicated than walking, chances
are, a choreographer is involved.
Choreographers need a perfect sense
of timing and rhythm. They stitch together
seemingly unrelated movements in a way
that makes sense. And sometimes they have
to do that in bits and pieces that will eventually be edited together by someone else.
Most choreographers are accomplished dancers in their own right. One
of the best is Bradley “Shooz” Rapier.
••••••••••••
Bradley Rapier boasts an amazing
resume. He’s appeared on shows such as
So You Think You Can Dance, Late Night with
Jimmy Fallon, The Ellen DeGeneres Show, and
Superstars of Dance. He’s been featured in
award-winning music videos and Super
Bowl halftime shows, and he’s an amazing choreographer. Get the picture? The
guy is good!
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Bradley Rapier
But the achievements he’s most proud
of are his work on the Broadway musical
Jesus Christ Superstar and his award-wining
show Groovaloo Freestyle. The choreographer’s work shines through when you see
the actors dance and sing, but Bradley
says that’s just scratching the surface.

SHOWTIME
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The Groovaloos in action

CHOREOGRAPHER
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“In a musical, everything is choreographed,
even the set changes. The actors have the
timing going through their heads the
whole time. If not, a bad set change can
throw off everything else.”

If the actors feel the rhythm in their
bodies for the whole show—even when
sliding a prop into place—it makes them
come alive when they sing, dance, and act.
Believe it or not, the choreography
even continues after the show ends.
“We can spend hours, and I do mean hours,
making sure everything is in place for the
curtain call bows alone! We work out the
final music, work out who goes in what
order—entrances, exits, how long do you
bow? Which actors should bow together?
When do the lights go up, and when do
they go back down?”

With Superstar, Bradley was part of a
team of choreographers and designers.

Super play!
Andrew Lloyd Webber and Tim
Rice wrote Jesus Christ Superstar
as a music album back in 1970. It
became so popular that they
decided to put the music onstage.

They mapped out all the moves before
even saying a word to the actors. Bradley
says the first step (so to speak) is to look
at the script.
“There are ‘beats’ to a story that can be
worked out just by looking at the script.
What moves do we want to see performed?
We work out a strategy—how, logistically,
are we going to stage all this? I have to
take the vision and make it pass from me
through the performers to the audience.”

Once Bradley has a kind of “movement map” for the show, he teaches it to
the crew and actors.
His next challenge? Organizing
practice time.
“It’s very expensive to get all the actors,
musicians, and stagehands together with the
sets, costumes, lights, sound, and the crew
members who run those areas. You often
work with each group individually in segments before you get to the full rehearsal.”

Sometimes Bradley gets them all
together only a few days before the doors
open to the public. That’s when they
smooth out the rough spots: transitions
from one stage set to the next, costume
changes that drag on too long, or musical
segments that need to be lengthened,
shortened, sped up, or slowed down.
“After a few performances, if we’re all working hard, it will all begin to mix perfectly.”

4

SHOWTIME
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Always on
the move
Bradley does a lot of choreography for
live TV and music videos.
“Videos are the best in terms of time. You
get a week to work with the dancers on
the precise movements. And you’re dealing with one song. TV is the opposite
extreme, usually very ‘fast on your feet.”‘
I choreographed the season finale of a
show called Lincoln Heights. I worked
with five actors and ten dancers. I met
them after lunch and was told we had
to shoot a big scene that night! I literally
had minutes with them all together to
work it out. We had to keep making
changes while we were filming. That’s
intense. Actually, it’s insane!”

Bradley has also worked with lots of
big music stars on their dance moves.
“The goal is to make them look good. I find
their strengths and the movements that
work with their bodies; I don’t force them
to dance the way I dance. Once they start
moving, they lose their fear. They take hold
of the performance as they begin to feel
more comfortable with themselves.”

Bradley didn’t always want to be a
dancer or a choreographer. He grew up

6
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in Calgary, Alberta, obsessed with school
and sports. Then, at a high school dance,
Bradley watched a classmate hit the
dance floor.
“His name was Colin Bloudoff, and he
started doing these crazy street dance
moves. Growing up in Alberta, there was
a lot of country music and rock, but there
was no hip-hop culture at all. I was blown
away. I could feel my own body twitching
just watching him. I suddenly knew I
wanted to do that.”

It turned out Colin was starting a new
dance troupe, StreetScape, and was looking

SHOWTIME
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Dance Moves
Defined
Locking: The dancer freezes in a certain
set position in between the dance footwork.
Popping: The dancer contracts his or her
muscles in time with the music. This
also includes gliding moves, such as
Michael Jackson’s famous moonwalk.
Boogaloo: Dancers roll and twist their
hips as they dance. This style was
made famous by the group the Electric
Boogaloos.
Breaking: Features incredibly athletic
spinning and jumping, often in time to
hip-hop music.

for dancers. Bradley joined right away. He
danced part-time while finishing school
and then he also danced while
attending university.

“I was devastated. I felt we still had so
much to do. Dance took a backseat. I hung
up my shoes. Then I saw an ad for a Canadian talent search. They were looking for
dancers, actors, and singers. I decided
to give it another shot.”

“I was seeing a whole new world. We were the
only Canadian dance group at the time doing
popping, boogaloo, and funk routines. We
toured across the country. It was amazing.”

Bradley won the Canadian finals and
earned a chance to compete in Los
Angeles and New York.

StreetScape got regular work on television, on award shows, and in live appearances, traveling farther and longer. But
eventually—due to family commitments
and other pressures—they broke up.

“Suddenly, I was working with and staging
ballet dancers, jazz dancers. This was a
great education. I was not a studio-trained
dancer, but I could pick up different styles
fairly quickly.”

CHOREOGRAPHER
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Bradley won the U.S. finals. The
grand prize was sponsorship for a U.S.
work permit. He returned to Canada to
wait for his paperwork to come through.
In Vancouver, he found work choreographing for films, commercials, and
live events.
When Bradley got his work permit,
he chose to settle in Los Angeles. He
taught funk aerobic classes. He danced
at parties. He did anything that would
keep him moving. Then one day, a
chance (and scary!) request kicked
everything into place.
“I was a lead dancer for the R&B singer
Cheryl Lynn, and she was looking for a

Dollars and
Cents
Doing something you love and getting
paid for it isn’t easy. Bradley once received
a call from a big company, asking him to
design a six-minute routine for an upcoming conference. At the time, he was used
to total budgets of around $500.
“I was getting up the nerve to ask for
maybe $700, but I asked what they
usually paid. They said, ‘How about
$2,500 for your four dancers and $3,000
for you?’ I was floored! Let’s just say
that I started to see the value of being
a choreographer.”
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new choreographer. With her manager
standing right there, she played me her
new song. It finished. She looked up at me
and said, ‘Okay, whaddya got?’ I had to
come up with something on the spot.
It was a huge moment, but all the challenges I’d faced had taught me to let go
and trust. It was fun. And I nailed it.”

Although Bradley was gaining a reputation as a top dancer and choreographer,
he’d never lost his enthusiasm for street
dance. He loved the freestyle element of
that dance culture.
“I started inviting people from the dance
community over to my place for barbecues,
just to tell stories, hang out, and hit some
moves together. A bunch of us bonded,
and I formed a group called the Groovaloos.
We just took off.”

In the craziness that is show business,
Bradley had hit the big time. Opportunities started coming in fast and furious,
from dance shows all the way to big
Broadway musicals. Still, some things
never change.
“I’m always chasing that feeling I had that
first time, watching that street dancer at
my school. That’s what I want every dancer,
every member of the audience to feel. I’ve
lost it a few times along the way, but it’s
that amazing, powerful, and creative spirit
behind freestyle and street dance that still
drives everything I do.”

SHOWTIME
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Want to be a
choreographer?
Love music. Do your feet start twitching whenever you hear a beat? Then
move to the beat. Dance is the key. You need to be able to do it yourself
before you can teach others.
Study dance. Start early in life—if you can—and study any and all kinds
of dance. Be familiar with all the different styles.
Work well under pressure. Not everyone is a natural dancer, but you need
to make them look like they are, often in a very short period of time.
Crave exercise. You’ll work as hard as any athlete, and you’ll ask the performers
to do the same. Your feet, legs, arms, and heart will take a beating.
Don’t be shy. There’s a lot of competition for choreographer jobs, and you’ll need
to be outgoing, selling yourself and taking any opportunity that comes up.
CHOREOGRAPHER
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